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Otto Mayer-Serra (Panorama de la Musica Mexicans, page 95), the open-
ing phase of musical nationalism in Mexico. Shortly afterwards. Ponce
wrote two Mexican Rhapsodies for piano, in which Mexican themes were
explicitly represented. In February, 1914, Ponce published an album of
songs, one of which was Estrellita, destined to become one of the most cel-
ebrated Latin American melodies. Because of a technical oversight in the
copyright arrangement, Estrellita has been widely reprinted without pay-
ment of royalties to the composer. During this period of his career Ponce
published a number of piano pieces in the style of refined salon music,
waltzes, mazurkas, preludes, serenades, barcarolles, and berceuses, as well
as romantic pieces with such titles as Desire, Album Leaf, Souvenir, Mel-
ancholy, etc. Between 1915 and 1918 Ponce lived in Havana. In 1916 he
visited New York, where he gave a recital of his works. After a few years
in Mexico, where he was active as a teacher, he decided to go to Paris in
order to perfect his technique of composition, particularly in the field of
counterpoint and orchestration. In 1926, at the age of forty, he joined the
class of Paul Dukas at the Ecole Normale de Musique. He was profoundly
impressed by Dukas5 ideas on free thematic development and orchestral
color. Ponce was now resolved to apply the new technique to Mexican
themes. The product of this attempt was Chapulte'pec, a symphonic trip-
tych, named after the suburb of Mexico City, where Ponce himself made
his home. The separate movements of the triptych are entitled Primavera,
Nocturno Romantico, and Canto y Danza. The scoring is characteristically
Gallic, with subtle dynamics, and prominence given to solo instruments,
particularly in the wood-wind section. Dissatisfied with the first version
of the score (which was in the meantime performed by Chavez and the
Orquesta Sinfonica de Mexico on August 25, 1929), Ponce rewrote the
work. The second version? completed in France in July, 1934, was per-
formed by Chavez on August 24, 1934, soon after Ponce's return to
Mexico. Among Ponce's other works of the same period were Canto y
Danxa de los Antiguos Mexicanos, performed by the Orquesta del Con-
servatorio National, Revueltas conducting, on October 13, 1933 $ Poetna
Elegiaco, written in memory of a friend, and performed by the Qrquesta
Sinfonica de "Mexico on June 28, 19355 and Tres Cantos de Tagore for
voice and orchestra, performed at the same concert, with Ponce's wife,
the French singer Clema Ponce, as soloist.

Still another aspect of Ponce's career as a composer is revealed in his
Suite en Estilo Antiguo, in four movements, Preludio, Canon> Pavane,
and Fughetta, performed by Chavez on September 6, 1935. In this suite